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Carl Maria von Weber 
Invitation to the Dance, Op. 65 

Sergei Rachmaninoff 
Symphonic Dances, Op. 45 

Antonín Dvořák 
Slavonic Dances, Op. 46, Nos. 1, 3, 8 

Alberto Ginastera 
Four Dances from Estancia, Op. 8a 

 

Carl Maria von Weber (1786-1826) was a master melodist and a notable contributor to the 

German operatic tradition. Although his name is not commonly known, his significance in the 

development of music was critical. Weber’s unique voice was foundational in the creation of a 

distinct German national style, marking the true beginnings of Romanticism in Germany, as it 

would differ stylistically from the Italian tradition, in particular.  

 

Aside from his serious efforts, Weber composed in many shorter forms including waltzes, 

which had not yet been established in the mold of Johann Strauss, Sr., the eminently dubbed 

“Father of the Waltz.” Invitation to the Dance, Op. 65, was composed in 1819, first as a piano 

work, later infamously scored for orchestra by Hector Berlioz. The work inspired Chopin to 

compose a few of his own waltzes, and it undoubtedly helped establish the genre as a 

continental addiction by Johann Strauss I and Johann Strauss II. Given the timeframe, the work 

resembles the character of Beethoven and Hummel: full of scales, leaps, and roulades.  

 

Sergei Rachmaninoff (1873-1943) was a greatly renowned Russian pianist, conductor, and 

composer. His music is melodic, rich, broad, and resonant, and ever popular. He is gaining 

approval among younger music lovers, including aspiring musicians, and is a frequent best-

seller in the universe of classical recordings. This popularity may be attributed to the melodic 

craftsmanship that he employed in everything he composed…and to his ability to connect his 

music with the soul, spirit, and energy of our hearts. It is fitting, then, that Rachmaninoff should 

appear once again this season on the Monterey Symphony stage.  

 

A brilliant pianist, Rachmaninoff made a name for himself around the turn of the century as a 

concertizing artist. By the time he reached the 1930s, his compositional output had waned, 

writing little music – nearly nothing – between the years 1937-39. His health and temperament 

had improved by the summer of 1940, and he again felt the urge to create, offering the 

Symphonic Dances, Op. 45, which would be his final work. Rachmaninoff had titled the work 

“Fantastic Dances” in a letter penned to Eugene Ormandy, who would conduct the premier in 

January of 1941. The eventual named Symphonic Dances include some notable instruments from 

the percussion section such as tambourine and xylophone, and the only inclusion of saxophone 

in any of his compositions. Somber, haunting, and mysterious are apt in describing the third 

and final movement, where he once again quotes the Dies irae motive used in numerous 

previous works.  

 



Antonín Leopold Dvořák (1841-1904) was a highly regarded versatile composer, whose works 

combine Czech national styles with the influence of Germanic composers such as Beethoven, 

Schubert, and Brahms. Dvořák, born in Mühlhausen, eventually moved to Prague after earning 

a spot in the viola section of the Bohemian Provisional Theater Orchestra, conducted by Bedrich 

Smetana. Smetana – also an esteemed composer – and Dvořák utilized the musical 

characteristics found in the vast collection of national folk melodies from Bohemia and the 

Czech countryside, evoking the heart and landscape of Central Europe in their music. 

 

Dvořák’s Slavonic Dances, Op. 46, capture the most essential Bohemian flavors, published as a 

set of eight stylized dance movements in 1878, originally for piano. The original piano 

publication was enormously successful and helped stabilize Dvořák’s career as a composer. It 

was so successful that a second set of Slavonic Dances (Op. 72) would be published for piano in 

1886. Dvořák orchestrated these works himself, shortly following their respective publication. 

Both sets have remained a steady part of the popular repertoire of symphony orchestras around 

the globe. Despite refracting a clear Bohemian character, these works are completely original, 

unlike the model 1869 publication of Brahms’s Hungarian Dances that were based on existing 

melodic information. The Slavonic Dances are comprised of “stylized dances,” a musical term 

that conveys that the intention of this music was not for practical usage, but for the concert 

stage, or purely for musical enjoyment. Most impressive is the eighth and final dance from this 

collection, based on the very popular “furiant,” paced at a quick presto, with an uncontainable 

energy that will keep our legs from being completely still. 

 

Alberto Ginastera (1916-83) was born in Buenos Aries, Argentina, and is now widely accepted 

as one of the greatest composers from the Americas during the 1900s. I, myself, became aware 

of his music through the ever-popular power trio: Emerson, Lake, and Palmer (ELP), and their 

amazing third album Brain Salad Surgery. Many people discovered Ginastera’s music through 

this recording that featured his single track titled “Toccata,” which Ginastera greatly endorsed, 

alongside several other original ELP compositions. ELP, it should be noted, was a highly lauded 

rock ensemble that arranged and recorded compositions by Mussorgsky, Parry, and Copland, 

among many others. Aaron Copland served as a mentor to a young Ginastera, who studied 

with him in the United States during his two-year visit, beginning in 1945.  

 

Four Dances from Estancia, Op. 8a, is a four-movement suite that was published as an orchestral 

work following a failed commission from a disbanded ballet company in New York in 1941. The 

original Estancia (Op. 8) was composed as a full ballet, taking the name from a cattle ranch in 

Argentina. In spite of the fact that the ballet company that commissioned the work folded, the 

Four Dances from Estancia has succeeded, and has become one of Ginastera’s most enduring 

compositions. Of special note is the “Danza final,” sometimes referred to as the “Malambo,” 

which often appears as an independent example on diverse symphonic concert programs. 

Listen for the quick shifts in meter that make use of hemiola patterns between 3|4 and 6|8 in 

this energetic and lively work. 
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