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Gerónimo Giménez 
Prelude to La Boda de Luis Alonso 

Sergei Rachmaninoff 
Rhapsody on a Theme of Paganini, Op. 43 

Antonín Dvořák 
Symphony No. 7 in d minor, Op. 70 

 

Antonín Leopold Dvořák (1841-1904) was a profoundly important composer whose works 

reflect the influence of Beethoven, Schubert, Wagner, and most especially the music of Johannes 

Brahms. Regarded as a composer with great versatility, Dvořák’s musical works remain the 

result of a diligent and meticulous person. He pulled from an inexhaustible collection of 

melodic invention, with – of course – a generous influence from the national folk tunes of 

Bohemia and the Czech countryside. Dvořák was born in Mühlhausen (J. S. Bach was once 

employed as a young organist there), where he grew up playing the organ, violin, and viola. 

His skill as a violist earned him a spot in the Bohemian Provisional Theater Orchestra, where he 

would meet his enduring friend, Bedrich Smetana.  

 

Following a successful tour conducting his own works in England, Dvořák received a 

commission to compose a new symphony for the Philharmonic Society of London: the result 

would be his Symphony in d minor, Op. 70. He conducted the premier in London on April 22, 

1885. His model for the work was the third symphony of Brahms, which, Dvořák considered to 

have been the greatest symphonic work ever written. Ironically, many critics and scholars 

consider Dvořák’s seventh symphony to be his greatest single achievement (it was premiered as 

his second symphony – since it was only his second to be published – these were renumbered 

following his death).  

 

The Symphony in d minor is a powerful masterpiece, forged from the pain of losing his mother, 

comprised of melodies that resemble the folk-like phrases of Bohemia, but with far-reaching 

appeal. Dvořák set out to make this work international in scope – like Brahms’ third – inducing 

a struggle to expand it beyond his earlier folk-related adventures. This conflict allowed a 

maturation process to occur in Dvořák, who thereby composed one of the most important 

works conceived in this genre since Beethoven. The Symphony opens with sinister and 

haunting sounds, but transforms into lyricism in the second movement – which opens with a 

wind chorale – and evolves into the heart of the symphony itself. The third movement is the 

most Slavic, and the fourth transforms at the end to D Major, symbolizing an end to tragedy 

and suffering.  

 

To understand the Rhapsody on a Theme of Paganini, Op. 43, one must know something of the 

music of Sergei Rachmaninoff (1873-1943), and the music of Niccolò Paganini (1872-1840). 

Paganini was a great violin virtuoso, arguably the greatest, ever. His amazing technical prowess 

and control, coupled with his energy and passion, made him a legend during his own time. He 

employed some showmanship, sometimes playing a piece on one string, after he had severed 



the other three with scissors in full view of audiences. His creative output consists mostly of 

sonatas and concertos for the violin, including the 24 Caprices in 1805. He was the first true ‘rock 

star,’ and the model for future virtuosi from Franz Liszt to Eddie Van Halen. 

 

Rachmaninoff was a greatly renowned pianist, conductor, and composer: born in Russia, he 

died in Beverly Hills, and retains a unique place among Russian-born composers as something 

of a throwback. Rachmaninoff was inspired by the Romantic music of Tchaikovsky and 

Beethoven, but with his own identity and individuality. His music is melodic, rich, broad, and 

dark, often in minor keys – like Tchaikovsky – but with more sonorous harmonies that reflect 

the resonance of his piano mastery and legacy. He was a brilliant pianist, albeit one with large 

hands, most known compositionally for his piano concertos and symphonies. Rachmaninoff 

remains one of the most celebrated and performed composers from the Twentieth Century.  

 

Rhapsody on a Theme of Paganini was composed quickly during the summer of 1934 at his 

Switzerland villa, premiering in Philadelphia the following November with himself as pianist 

and Leopold Stokowski on the podium. This work is neither a piano concerto, nor a rhapsody, 

but instead is a set of variations based on Paganini’s original 24 Caprices, most of which are in 

the key of a minor, scored for piano and orchestra. It endures as one of his most popular works. 

Rachmaninoff cleverly varies musical ideas, incorporating portions of the “Dies irae” plainsong 

from the Latin Requiem Mass, and such musical devices as inversion and augmentation in 

various variations. Despite being divided into 27 total sections, the work reflects the form of a 

concerto with a larger three-part division: introduction to variation 10; movements 11-18 as the 

slower middle movement/section; and 19-24 serve as a finale.  

 

Gerónimo Giménez (1854-1923) was a Spanish composer and conductor, whose influence can be 

heard in the music of Manuel de Falla and Joachin Turina, with the latter featured in seasons’ 

past on the Monterey Symphony stage. Giménez attended the Paris Conservatory, and later 

settled in Madrid where he directed several theater companies. Sometime during his collegiate 

to professional transition, it seems he changed the spelling of his name to begin with a “G” 

instead of the original “J,” which, can be cause for confusion, but makes for a nice pairing with 

his first name. Prelude to La Boda de Luis Alonso premiered in 1897 at the Teatro de la Zarzuela in 

Madrid, and is considered to be among Giménez’s best works. It contains many Spanish 

musical traits such as lively rhythms, dance forms, castanets, and guitar-like figurations. 
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